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Season de 
Nouvelles 


Fish news, for the out-of-the-rhythm! 


September 17 - New 
Buffalo Daughter album! 
"We Are the Times’: first 

album in 7 years! 


December 3 - New 
Hakase-Sun solo album! 
Soundtrack to film drama 


"How About Coffee?" 
Saber lie News released alongside DVD 
Harada single! "Beyond the 
Umbrella’: collaboration December 8 - New 
with Saho Terao! Bonobos single! 


"Kedamono’ follows their 


November 10 - New Tokyo Previous single "Not Love’ 
Ska Paradise Orchestra EP! 
"S.O.S. (Share One Sorrow)": December 20 - New 
guest vocals from band Man Hakase-Sun 7-inch single 
With A Mission! with Kazufumi Kodama! 
"café a la dub": Released by 


November Ibe New Space Shower Music 


Hakase-Sun solo album! 
"Let it Shine! Let it Shine!! 
Let it Shine!!!": first album 

in 5 years! 





4, Hakase-Sun - "Let it Shine! Let it Shine!! Let it Shine!!!" 


December 24 - New 
Fishmans 
merchandise! Two new 
hoodies available at 
fishmans-store.com 





Fishmans' new merchandise, property of Fishmans 


January 7 - New JA Vary Rit YOUTUBE fle = Oo é 
Fishmans livestream! WWE irc onens 
"Our Rally": Acoustic 1 

AM) 2022.1.7 fri 
concert scheduled to Me 0-00start 
be livestreamed on kh iii x 


YouTube at 20:00 JST 





Fishmans' new livestream banner for January 7 


March 2 - New Polaris song! 
"Listen to the Wind": will be 
on NHK show "Shakin!" 
soundtrack "E-Tele Shakin! 
‘Awaken" 


No news on Fishmans 
Movie international 
distribution so far... Stay 
tuned! 
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Music Report 


Fish reviews, written by real fish! 


Some short 
thoughts about my 
favorite band of all 
time 

Author: Emilio / Mildred#7480 


YOU know, it’s a really good 
special kind of feeling when you 
get to listen to a band from their 
very own roots, and you can be 
like “this sucks” or “meh, not that 
good” but after some time, you 
think that some components in 
their work weren't actually that 
bad and that there’s actually lots 
of potential there, for Fishmans 
this interesting element is 
probably Sato’s interesting voice, 
so you just keep coming back, 
hear some more of their early 
days releases and start noticing 
that they’re slowly getting better, 
you even really really like some 
of the tracks, like the beautifully 
tropical like sound found in the 
slow and catchy song that is 
Doyoubi no Yoru, the upbeat and 
fun mood heard in Annoko ga 
Nemutteru, and and the calm, 


pretty lovebird song that is 
Ikareta Baby, usually said to be 
their biggest hit. There’s a sense 
of childishness and innocence in 
their music, that while some 
may think that this amateurish 
nature is to be expected in their 
early releases, I would say that it 
is in some way felt throughout 
their entire career, this aura that 
emanates from their music is 
what helps it feel so calm and 
relaxing, a sound that may be 
responsible for attracting most 
fans, although we all know that 
Fishmans isn’t just about being 
laid back and slow, Orange gives 
us multiple fast paced bangers 
and even in their last 
performance we get an amazing 
jam/improvisation ending for 
WALKING IN THE RHYTHM 
and IN THE FLIGHT, just 
showing us that this band has 
multiple phases and styles, just 
like their members had a wide 
array of tastes towards music, 
hip hop rock and reggae were in 
their radar and this mix of 
different genres can kinda be 
heard in their work, I say kinda 
because at the end of the day I 
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honestly believe that Fishmans, in 
the Setagaya Trilogy (fan term 
used to refer to Kuchuu Camp - 
Long Season and Uchuu Nippon 
Setagaya) and their last concert 
managed to transcend and 
become a band with a totally 
unique, beautifully developed 
and charming sound, and that’s 
what I mean by transcending, as I 
think that developing your 
unique sound is your way to leave 
a footprint in the wide world of 
music, and that’s why, despite 
being almost 22 years since Shinji 
left us, his music is still being 
played and discovered by new 
people, because Fishmans is a 
kind of band that almost anyone 
can tell you that you need to 
listen to before you die. 
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Photo. by TETSURO SATO, 
TAKASHI YASHIMA, c. 1997 


Retrospect: 
Fishmans Vs. Spitz? 


Author: Grasshopper / 
Gras_Sho_Pper.#0896 


THE year was 1995, Spitz has 
release their groundbreaking 
single “Robinson (HE YY Y)’and 
their seminar sixth album 
“Hachimitsu (/\¥ = ‘”)” which was 
a major success both critically and 
commercially for the band, and 
shows their maturation in 
development of their sound 
which will propelled them into 
one of the best-selling and best 
bands to ever come out of Japan. 
And in November of the same 
year, Fishmans released their 
definitive and iconic single “Night 
Cruising (+1 K7)JL-—Y YZ)”; the 
left turn from their dub- 
rocksteady roots to the simpler 
and softer dream pop sound, and 
later in 1996, their most definitive 
and most beloved album in Japan 
“Kuchu Camp (24+ - » 7)” was 
released. And the point of interest 
was this, by that time when the 
both bands were in their prime 
with all unexpected evolution in 
their style, 


and even shared the same 
record label, a comparison 
between the band were bound 
to happen, many including 
Polydor Records themselves 
were expecting Fishmans to be 
“The Next Spitz”. But it also 
begs the question, despite the 
two bands were closed to each 
other musically and were 
almost at the same age by that 
time and not to mention that 
prior to their debut, they’ve 


faced each other various of 


times, should Fishmans really 
be compared to Spitz? And what 
exact relationship do the two 
have with each other? 

Fishmans and Spitz were often 
view to be in the same place 
musically by the Japanese 
media in the 90’s, but often 
time, being referred to as 


“Daisy-Kei” bands, a type of 


rock bands that weren’t much 
being “rock” like their 
contemporaries namely “The 
Blue Hearts” or “Mr. Children”. 
But although the good 


connections that Sato Shinji of 


Fishmans and Masamune 
Kusano of Spitz have with each 
other, there are also a good 
chunk of angst energy going on 
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around with both of them, for straightforward piece of music 


example; in the book “Spitz by with it, “Just make a rocksteady 
Spitz” Masamune wrote that he music”. And for Spitz, their 
was fairly disappointed by the earliest incarnation were widely 
fact that his girlfriend enjoys known to most Japanese music 
Fishmans more than Spitz, and fans as “A Straight Forward 
Sato had said once that he was not Copy of The Blue Hearts” taken 
happy that Fishmans were usually their punk rock sound 
get compared to Spitz. And many influences from The Blue Hearts 
more tension down the line of the from Heads to Toes. Also 
usual mid’ 1990’s Japanese music _ notably that both Fishmans and 
scene band to band relationship. Spitz frontman, also shared the 
This of course sparks a public same mindset, where both Sato 
viewpoint of the two bands, butin and Masamune did not expect 
my opinion, I do not think that their respective band to go 
there is any personal tension anywhere commercially 
between them, considering their — successful. Yet the band still now 
relationship during their being held in their home 
independent days, and they had countries as being some of the 
been playing music with each most eccentric band to emerge 
other from time to time. And I from the 90’s and their legacy 
think that we should be focusing —are now set in stones, that could 
on their musicianship than these also have to do with how both 
kind of discourses that are bands developed over the years, 
surrounding them. Fishmans evolve from straight 

Pll say that Fishmans and forward Dub sound to Dream 
Spitz could only be comparable if Pop and Neo-Psychedelia and 
we talk about how they evolved even some triumphant 17 
and mature their sounds and minutes Space Rock, and finally 
styles, Fishmans got their starts maturation into “Fishmans” 
by simply taken their western sounds that could not be 
Reggae-Dub-Rock style recreated anyone else, and the 
influences and makes the most exact reason why they are so 


beloved amongst the music but yet so different in each of 


community around the world. their respective fields, two very 
Spitz also got their fair share with different sounds but just two 
their influences just like Fishmans same geniuses making music, 
does, throwing away the punk and instead of just comparing 
heavy rock facade to a more which is which, which is better, I 
traditional regular 90’s J-Rock will admire these two band to 
with a more laid back acoustic co-exist within the same span of 
commercial accessibility, and time time to make some of the 
finally with an almost Oasis like most excellent piece of music 
breezy acoustic J-Pop Rock tunes among their contemporaries. 
that doesn’t throw away the Just good music for the sake of 
experimentation for their being it. 


commercial breakthrough that is 
accessible and inoffensive enough 
to throw them on the Top 10 
positions at the Oricon chart and 
not too cheesy and safe, and also 
compiled with so many 
meaningful bittersweet genius 
lyricism by Masamune to be 
flagged as boring by the 
contemporary music 
connoisseurs society in Japan, and 
will skyrocketed them to be one 
of the most successful band for a 
20 years and still sustain that title —- 
nowadays. C q 

At the end of the day, Pe | 
Fishmans and Spitz were almost * 5 "as 
two of the same band in terms of ; oe 
evolution and legacy, Photo. by JUNICHI OHNO 

c. 1997 
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Neo Yankee's 
Paradise 


Fish translations, a western-borne delicacy! 


Fishmans Recording Report 


"We were able to create a very pure, musical sound" 


Translation from article of the same name, unknown source mag., c. early 1996 
Translator: tobeytb#53806 | Photos by Hyakushun Hoshino 


RECENTLY, the development of cheap digital recording 
equipment has made low-budget album production a common 
practice. However, most of them were pre-produced in a room in 
an apartment, with a main focus on step recording, and only a very 
limited number of music genres were able to benefit from it. The 
new album by Fishmans, "Kuchu Camp" introduced here, was 
created in a way that opens a crack in such a rigid style. As a band 
with a very basic style of guitar, drums and bass, they rented a 
house with the album's production budget and turned it into their 
own studio, where they could record drums and mix down the 
album whenever and until they wanted to. Let's find out more about 
this very interesting production by interviewing the members and 
ZAK, the engineer/co-producer. 


"It is easier to focus on the song than in a regular studio" 
Whose idea was 1t to build your own studio for the album? 


Kashiwabara: Our engineer, ZAK, came up with this idea. It seems 
that he had decided on his own to do it this way. 

Sato: I guess he just got bored with the sound that he was getting in 
the studio. Anyway, his energy was amazing. He was like, "Oh, I wish 
I could make it like this...". And he was for real (laughs). 


Did the members of the band also want to work in a different place than 
the traditional studio? 


Sato: Yes, especially me. I get nervous in the studio (laughs). Also, 
there's this problem with time. In a regular studio, you can't spend a 
whole night deciding on a song, but here, you can. 


As a matter of fact, did you have any problems with recording the drums? 


Motegi: No, it is more of a mood thing, and it was easier to focus on 
the song than in a regular studio. I was recording several takes in the 
middle of the night, and before I knew it, it was morning. 


How did you find this property? 


Sato: So, we all went to a real estate agency... many times (laughs). 
Motegi: We said that we're looking for a room where we could sing 
songs (laughs). 

We got introduced to various apartments, but when we went there, 
we found out that it was next door to a family with a small child 
(laughs). And when we found this place, we got really excited. 
Motegi: We really didn't know there were places like this. 

Sato: It was the best one from what we've seen. Such a strange 
structure... Almost like it isn't in Japan. That's why I named it Hawaii 
Studio, as if it was not in Japan. 


Who chose the equipment? 


Kashiwabara: ZAK. He even bought a DAW unasked (laughs). I was 
using Cubase, but he got Logic Audio, it was really good though. 
The programming was also done by ZAK. 

Sato: I think ZAK must have been dying during that time. Being a 
co-producer, an engineer, a programmer... I guess it must've been 
very hard for him to learn the equipment. 


Article continued on next page 
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Kin'‘tcht Motegi (drums, chorus) 
"I didn't have a headphone amp for a long time, so I did 
monitoring through speakers’ 


How did the actual work go? 


Sato: That was a great workflow. I made the demo at home... 
Motegi: There was pre-production equipment on the first floor, and 
while we were listening to the demo, Yuzuru (Kashiwabara) started 
making patterns. I listened to it and went up the stairs and started 
drumming on the second floor (laughs). 


You played the drums on a pad, right? 


Motegi: Yeah, I was using a Yamaha TMX. 

Kashiwabara: We used ALESIS D4 and AKAI $3200 as sound 
sources. First, I recorded the MIDI into Logic Audio and replaced 
the sounds as needed. 


Did you edit the data you played? 


Motegi: I redid the fill-ins later. When I tapped it raw, the pad 
sometimes didn't respond. Later I also set the velocity to 127 because 
I wanted to hit it loud one last time (laughs). 
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How about editing by pattern? 


Motegi: There were times when I used loops. If it fits in with the 
expression of the song, that's the best. 

Kashiwabara: Yeah, that's the same reason why we went to Keystone 
Studios and recorded one song, "Subarashikute NICE CHOICE", 
live. We had almost reached the end of the song, but we wanted 
more power, so we all recorded the song at once. We took an ADAT 
with us (laughs). 


Did you record the bass directly by line? 


Kashiwabara: Yes, everything was by line. I was using about three 
different head amps and a Palmer to record on the ADAT... it's like 
recording at home (laughs). I put the locator close to my hand and 
played it, saying something like "maybe one more time" (laughs). In 
a normal studio, a locator would seem too expensive to touch. 

Sato: You could erase a lot of things (laughs). 

Kashiwabara: BRC was easy to use. I did this while watching SMPTE 
at the Logic Audio counter. 

Translator'’s note: SMPTE timecode 1s a set of cooperating standards to 
label individual frames of video or film with a timecode. 
(https://en.wikipedia.org/wikt/SMPTE_ timecode) 


Logic Audio 1s the master and ADAT 1s the slave in recording? 


Kashiwabara: That's right. 

Sato: It takes a while to rewind and get everything in sync. 
Kashiwabara: But for someone who plays an instrument, it's better 
to have that kind of pause. 


And how did you record the guitar? 


Sato: Most of the time, I ran it through a VOX amp and then 
through the line out to Palmer. I also recorded my singing by 
myself using a locator. So I listened to the playback on the speakers, 
and when I wanted to record again, I left the speakers on, and other 
sounds got overheard. But some of the takes turned out to be OK. 
Kashiwabara: I didn't have a headphone amp for a long time, so I 
did most of my monitoring through speakers. 

Motegi: Drums definitely feel better that way. I tapped most of 
them on the speakers. 





Shinjt Sato (vocal, guitar) 


"With three members, the structure of the sound was 
emphasized’ 
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Did ZAK do the mixdown by himself? 


Sato: Exactly. 

Kashiwabara: It was almost as if the room was locked with a key 
(laughs). 

Sato: But I felt the genius. 

Kashiwabara: Yeah. It's not like he was inserting and removing a lot 
of things, but it really created a wonderful sound field. 


I think the sound was dub-like or deconstructed in a good way. 


Kashiwabara: Even in the arrangement, instead of the usual form 
consisting of melody, backing, drums and bass, I think there's 
nothing wrong with the music without the backing. In my opinion, 
the absence of the keyboardist rather emphasized the structure of 
the sound. 


What are your thoughts after you finished the album (Kuchu Camp)? 


Sato: I feel lots of satisfaction. 

Motegi: After listening to it repeatedly, I felt it was very pure. It 
communicates well with the listener. 

Kashiwabara: It's the first time we've reached this level. For the first 
time, I was satisfied. I'm quite proud. 

Sato: This way of making music is exactly how musicians do it. 
Motegi: I feel like I was really going for the music. It shows in the 
sound. 

Kashiwabara: When we tried, it felt really natural. I wonder why we 
haven't done it this way before. We'll be able to play with it more in 
the future. 

Sato: I want to make something again soon. 





Yuzuru Kashiwabara (bass, chorus) 


Hawaii Studio 


(ee Ey 






From the top left of the rack: SONY DPS- A rack with MANLEY 


V77 used for reverb in the mix, AKAI EQ, DBX 160X, 
CD80001, OBERHEIM Maitrix-1000, DRAWMER 1960, 
ALESIS ADAT, DIGIDESIGN ADAT 1961, TUBE-TECH 

Interface, 8881/0, MARK OF THE CLIB, etc. 


UNICORN MIDI Time Piecell, ALESIS 
D4, ADAT X8, and on the right rack, 
YAMAHA FB01, AKAI S900, and 
PANASONIC DAT SV-8700. 19 








For the mixing console, YAMAHA 02R and a ProMix01 were 
installed. It has only been used in about two songs on this album, but 
they will be using it in the future. The monitor speaker was an ADS 

S700, which ZAK also uses at home. Using EMAGIC Logic Audio and 
DIGIDESIGN ProTools III as a sequencing/hard disk recording From the top: AKAI S3200, ROLAND SDE- 
system on a PowerMacintosh 8100/100AV 2000X2, BOSS DE-200, LEXICON Alex, SONY 
MU-R20I, BEHRINGER EXIT, DBX 120X 





At the top 1s a PALMER PDI-08, which was used 
for guitar recording. Below that isa NEVE 
83609, PEAVEY Analog Filter, and RSP 
TECHNOLOGIES Saturator. 





"We cut all the songs into analog discs once" 





iN 


ZAK - engineer, producer, programmer 


From the beginning, did you plan to do everything from recording to 
mixing at Hawatt Studio? 
I was thinking of doing the mix in a regular studio. But I did a remix 
of the single "Night Cruising" in Hawaii Studio and it sounded great. 
So we decided to do a mix there. At first, I didn't think that the 
studio had the best sound or was the most reliable. 


It was well equipped though. 


Basically, I recorded to ADAT and then transferred it digitally to Pro 
Tools II for mixing. In fact, even though we have so much 
equipment, we only use a fraction of it. Like an instrument for a 
musician, we only use what we can control... That’s our best choice. 
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In regards to the specific recording method, did you have any 
difficulties recording live instruments? 


We had none... If we had, we would definitely talk about it (laughs). 
For Sato's vocals, I've only used one combination of 
U47-MPI1A->CLIB. I have tried many things and this one is the best. 
And the settings are fixed, so anyone can record. As for the guitar 
recording, I didn't put a microphone on the guitar amp, but used 
the line out of the guitar amp into a Palmer PDI-03 speaker 
simulator. I recorded the bass through the head amp, just with the 
line. 


Why did you move from ADAT to Pro Tools III for the mixdown? 


This time, I made it a rule not to mix on anything other than a hard 
disk. Then you don't have a choice... you feel like you've been 
thrown into a place surrounded by shelves. It's a good method to 
find a way around it. 


So you only use Pro Tools IIT plug-ins for effectors? 


I didn't have enough reverb, so I used a Sony DPS-V77 and a 
LEXICON 800L, but that's about it. Basically, I thought the plug-ins 
would be enough. However, I felt that it was not that efficient to 
work with. 


I thought you could do bold edits with Pro Tools III? 


There was nothing unnecessary in the arrangement, so I didn't do 
anything bold. Of course, there were parts that were cut moment by 
moment, but nothing was cut drastically. I would say there were a 
lot of things that were rather lacking, so I took the liberty of adding 
some synths (laughs). 


Did you dump what you made in ProTools directly to DAT and use it 
as a master? 


Yes, but after that, the mastering process was quite varied. First, the 
master was recorded on DAT, and then it was cut once into analog 
discs. I had Mr. Toru Kotetsu from Victor to cut all the pieces for 
each song, one by one, on the periphery. Then I copied it to U- 
matic, then to half-inch at the mastering studio, then to Sonic 
Solutions, then again to U-matic, and that's about it. I've dubbed it 
about seven times, including from where it was recorded on ADAT. 
I was thinking of doing analog cutting from the beginning, but then 
I copied it to half-inch to get the phase right. I had Ms. Yuka 
Koizumi from Saidera Mastering to do it, and when I copied it to a 
Studer half inch, the phases were aligned. In addition, the sound 
from a hard disk has a hard edge, which makes it difficult to listen 
to repeatedly, so I put it in a half-inch tape and trimmed the 
corners. 


Did you have any problems with scratch noise when reproducing from 
analog discs? 


Not really. In fact, there is one snapping sound in the song "Baby 
Blue" at about 1 minute and 80 seconds. But it was a good one. I 
thought it would be better if you thought of it as a guitar or some 
kind of noise. 


What did you put in Sonic Solutions? 


I wanted to be able to freely rearrange the sound, and I liked the 
feeling that by recording the sound that became warm when it was 
cut and copied onto half-inch tapes, then onto Sonic Solutions, it 
would sound like a hard disc again. I wasn't going to give my 
opinion on the choices. I left most of it to Ms. Koizumi... Mastering 
is the same as a session. 
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What are your thoughts after you finished the album? 


I think that it is a big thing that we built a studio, and we ended up 
with an album that shows our mentality. The minimalist image of 
"making sounds out of small things" I always had has taken shape 
and become something that can be taken in the opposite sense and 
become something global. 
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Poolside de 
Utatane 


Fish artwork, submitted by the poolside! 





Artwork by 
Lemon.#6963 









Artwork by 
Grasshopper / 
Gras_Sho_Pper. 
#0896 





Artwork by 
TheoButKindaNot#9403 
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De La Poet 


Fish poetry, for the lyrical fish! 


"Night Cruising" 

by Shinji Sato / translated via DeepL and stylized by Kyle / SilverShrOud#2877 
That crazy night was nobody's fault 

On that nighttime road, I could hear 

Listening to footsteps on the asphalt 

I know my girl was bringing something near 


After all, it's no one's doing 

We've been living our lives apart. 

There are more important things I'm pursuing 
Like our gift from heaven, from our heart 


Keep the windows down 
I think I hear a nice voice 
Keep the windows down 
I think I hear a nice voice 


Oh, night cruising 
Night cruising 


"I'm Fish" x 
by Kyle / SilverShrOud#2877 

Salmon darts from one pond to another 
looking for kin, it calls the wind. 

Three birds look down. They cry, Oh! 

"It's your special night." 





Flickering in the air, they spend the last 
moments of choice. Nice water is found 
before dropping their fish, a new day. 
They fly off!, leaving contrails. 


Salmon darts from one pond to another 
daydreams of love at the end of its season. 
His weather report: 

Thank you for my life! 
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Join our Discord chatroom at: 
- https://discord.gg/MxxyHy6aGH 


dl 


FISHMANS are: 


Shinji Sato / Kin-Ichi Motegi / Yuzuru 
Kashiwabara / Kensuke Ojima / Hakase 
/ Yoko Honzi/ Shinya Kogure / Michio 

"Darts' Sekiguchi 


The Seasonal Report is NOT officially 
associated with Fishmans in any way. 
We are a fan magazine for English- 
speaking fans of Fishmans! 


